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MAAP - MEDIA ART ASIA PACIFIC partners with OCT Contemporary Art Terminal, Shanghai
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LANDSEASKY brings some of the most interesting and challenging video
artworks from 17 international contemporary artists to 3 different countries in a
major Australia — Asia tour. Meditating on the motif of the horizon in sublime and
complex ways, the exhibition features some of the world’s sharpest
contemporary artists. The exhibition tours to South Korea, China and Australia
across multiple prestigious museums and galleries in 2014. This is the latest
ltéc\aur/nPg p;o;ect by award-winning Australian arts organization MAAP — Media Art
sia Pacific

— Kim Machan, curator
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MAAP — Media Art Asia Pacific
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This project has been assisted by the Australian Government through the Australia Council, its arts funding and advisory body; the Queensland Government through Arts Queensland, part of the Department of Science, Information Technology, Innovation and the Arts; and the Confucius Institute at QUT.
MAAP partners with OCAT Contemporary Art Terminal Shanghai. This exhibition is under the patronage of the Consulate General of Italy in Shanghai; Special thanks to the Italian Institute of Culture Shanghai, a sponsor of LANDSEASKY. www.maap.org.au
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